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Discovering Lavapies
Madrid - Lavapies

Lavapiés and Embajadores were originally tough, working-class districts built to accommodate
the huge population growth of Madrid in the eighteenth and nineteenth
centuries. Lavapiés may also be the location of the former Jewish quarter of Madrid (before the
banishment in 1492). Legend has it that the name of the neighbourhood comes from Jewish
ceremonies that were performed in the square before entering in the synagogue, one of them
washing ones feet or in Spanish: lavando los pies. When they were banished, many converted
to Christianity, changing their name to the Spanish Manuel or Manuela; from this comes the
current nickname of Lavapiés residents, the manolos.
Traditional sights are thin on the ground, but some original tenement blocks survive and the
area is now famous for the Rastro street market. These barrios are also the home of
the castizos - authentic madrileños - who can be seen in traditional costumes during local
festivals. The character of these areas has changed, however, in recent years. Young
Spaniards and large numbers of immigrants have arrived, meaning that Lavapiés and
Embajadores are now Madrid's most racially mixed barrios, with teahouses, kebab joints and
textile shops sitting alongside some of the most original bars and restaurants in the city.
Guide Lavapies Neighbourhood
Information based on Lavapies Guide and Rough Guide Madrid.

•
•

Discovery Instructions
●
●

Access https://bordersinthemind.eu/index.php on a device
Click the globe icon on the right and click on ‘Madrid - Lavapies’

●

It will load a map of the Lavapies district, each red pin designates a site of cultural significance for the
neighbourhood of lavapies.

●

These markers on the map are suggestions of places you can visit, take time to explore as many or as few
locations as you like, starting from your metro drop-off point.

You have 4 tasks to conduct in your area:
1.

Find a building over 100 years old, and find out about its history

2.

Find a statue, and imitate it, or in your group create a freeze frame around the statue

3.

Conduct an interview with a local person about how life in Lavapies has changed, and where its going

4.

Connect and reflect :
Choose from one of the sites you have visited and make a creative piece that shows you have connected with
the area's physical environment, people and culture
You can use (but are not limited to)…
Pen and paper
Spoken word
Video
Photography
Interactions
Senses

●

You can use any medium you feel appropriate, as long as the piece shows you have connected your
experiences to area of Lavapies, interacted with a local person, and reflected on who you are in relation to the
area - are you a tourist, a traveller? Or, dare we say it, a French teacher?!

●

….Email your final piece to edcousins@interacting.info !

Lavapies locations
Cine Dore

The Cine Dore is one of Madrid’s original cinemas and is located in the Lavapies district next to
the Anton Martin covered food market. It opened in 1923 as a single screen cinema and was
designed by architect Crispulo Moro. In 1925 it was renovated by architect Manuel Lopez Mora

and renovated again in 1932. A further renovation in 1984 by architect Francisco Javier
Feduchi Benlliure created two indoor screens and an open-air screen upstairs.
In the 1980’s there were plans to demolish the cinema and build an office block, but huge
protests by journalists and artists led to its survival. Now operated by the Filmoteca Nacional
Espanole (National Film Institute) it screens a daily mix of movies from 1920’s classics to
offbeat or commercial international productions (all in their original language versions). An
added facility to the cinema is a popular cafe and bookshop.

Ribera de Curtidores

The Ribera de Curtidores (formerly known as Calle de Las Tenerías) runs almost parallel to the
street of Toledo, from where the cattle entered through the Toledo gate to the
slaughterhouses. The slaughter of the animals generated as a byproduct a large number of
skins, which were transformed into leather by tanning them. The water needed in the
tanneries was nearby in this relatively low area.
The street was named in 1635 with the name of the Tenerías, with establishments dedicated to
the manufacture and commercialisation of leather, which were operating in the area until the
beginning of the 20th century. In addition to this guild, there were many others who chose to
settle in the surroundings of the Ribera de Curtidores, such as clothing stores, shoe
manufacturers and, since the nineteenth century, antique dealers, which are at the origin of
the Rastro market.

Plaza de Lavapies

The heart of what may have been Madrid's judería, or Jewish quarter, this plaza is the Lavapiés's
nerve center. To the east is Calle de la Fé (Street of Faith), called Calle Sinagoga until the
expulsion of the Jews in 1492 for the synagogue once situated on it; the church of San Lorenzo
sits in its place now.
The name (= foot washing) may come from the fountain where people used to wash their feet
before entering the synagogue, as still is common in the Islamic mosques.

Atocha massacre monument

The 1977 Atocha massacre, a part of neo-fascist terrorism in Spain, was an attack during the
Spanish transition to democracy after the death of Franco in 1975, killing five and injuring
four. It was committed on January 24, 1977, in an office located on 55 Atocha Street near the
Atocha railway station in Madrid, where specialists in labour law, members of the Workers'
Commissions (Comisiones Obreras, CCOO) trade union, and of the then-clandestine
Communist Party of Spain (PCE) had gathered. The next day, the massacre was defended by a
group calling itself Alianza Apostólica Anticomunista (literally Apostolic Anticommunist Alliance,
abbreviated Triple A or AAA). The suspects arrested were close to Blas Piñar's Fuerza Nueva
far-right party, the Falange-JONS and the Franco Guard. The indignation brought about by the
killings accelerated the legalisation of the Communist party, which took place in Easter 1977.
On March 24, 1984, the Italian daily Il Messaggero stated that, possibly, Italian neo-fascists
had taken part in the shootings, pointing toward some kind of "Black International". This
allegation was confirmed by a report from the Italian CESIS, which confirmed that Carlo
Cicuttini, who was also involved in the Peteano massacre, took part in the Atocha massacre.

Seamus Heaney apartment

While the Constabulary covered the mob
Firing into the Falls, I was suffering
Only the bullying sun of Madrid.
Each afternoon, in the casserole heat
Of the flat, as I sweated my way through
The life of Joyce, stinks from the fishmarket
Rose like the reek off a flax-dam.
(...)

Calle de Arganzuela 18, according to people in the neighbourhood an 'Irish
women' lived here about 20 years ago.

During the summer of 1969 Seamus Heaney was staying in Madrid. During this period The
Troubles in Belfast began. He wrote his poem Summer 1969 (published in 1975 in North).
Where did he live during this period now exactly half a century ago? Ed Cousins remembers
visiting an Irish poet, John Liddy , many years ago. This poet told him he was living in the
same apartment where Heaney used to stay.
A second clue may be the line about the fish market. Next door to the apartment, at the
location of the current Carlos III university department there used a be a fish market until
about 20 years ago. The stench must have been quite strong during the hot summer month.

In the poem Heaney connects his personal thoughts and reflections about the situation in
Belfast with the Goya paintings he watches in the Prado (fleeing the heat of the city). In one of
the paintings Goya himself uses the originally Greek myth of Saturnus (Kronos) eating his own
children. One of the many interpretations of this painting is that Goya expresses the horrors
during the civil strife in Spain during this period (1820-1823). Heaney connects this with the
situation in his home country.
We can connect this to the atrocities mentioned in the article on La Carcel de la Corona

Tirso de Molina

Tirso de Molina (1579–1648) was a Spanish Baroque dramatist, poet and Roman Catholic
monk. He is primarily known for writing The Trickster of Seville and the Stone Guest, the play
from which the popular character of Don Juan originates. His work is also of particular
significance due to the abundance of female protagonists, as well as the exploration of sexual
issues.
Only a fraction of his probably four hundred plays have been preserved. Of this immense
production not more than eighty plays, are in existence. His name was almost forgotten till the
end of the 18th century, when some of his pieces were timidly recast. The renaissance of his
fame, however, dates from 1839–1842, when an incomplete but serviceable edition of his
plays was published. He is now accepted as among the greatest dramatists of Spain.
The square named after Tirso de Molina has a flower market and on Sunday you will find stalls
where you can buy all sorts of left wing and communist literature and objects.

Sociedad Cervantina
In this building you find the printing workshops of Juan de la Cuesta, where the first edition of
Quijote was printed. The building was previously known as Antiguo Hospitalillo del Carmen and
was later given the name of Editora del Quijote or Imprenta del Quijote. It is located near the
Literary Quarter.

The hospital was established in 1852 in the old school for orphaned children, for infirm and
incurable men and placed under the patronage of Our Lady of Carmen, running until 1949.
After many years of neglect, it was emptied inside, keeping the façade intact, and now houses
the Cervantes Society. This institution was founded in 1953, an initiative of the Cervantes
expert Luis Astrana Marín, author of the biography Vida ejemplar y heroica de Miguel de
Cervantes, along with important figures from the worlds of culture, art and literature of the
time.
Today, this emblematic building, declared a national monument in 1981, has become a
dynamic cultural space and is considered the centre of Spanish Cervantine studies.

Escuelas Pías de San Fernando
The Escuelas Pías de San Fernando, which today are partially in ruins, was the first school in
Madrid of the order of the Escolapios. Founded in 1729, the school aimed at the education of
poor children. It soon became known for the high quality and innovation of its educational
techniques. For example, it put into operation the first deaf-mute school in the country.
Today's ruins belong to the church of the school, built between 1763 and 1791 by Brother
Gabriel Escribano and destroyed during the first days of the Civil War, in 1936. Even today,
you can see the huge arch with the shield of the Pious Schools, work of Alfonso Vergaz,
crowned by a sumptuous dome.
Subsequently, the building has been completely renovated as the headquarters of the UNED
(for Distance Education), providing a large library, auditoriums, auditoriums ... and culturally
revitalising the traditional neighborhood of Lavapiés.

Agustín Lara

In front of the building (Square side) you find a statue of Agustín Lara, well-known Mexican
composer en song writer. He is recognised as one of the most popular songwriters of his era.
His work was widely appreciated not only in Mexico but also in Central and South America, the
Caribbean and Spain. After his death, he has also been recognised in the United States, Italy
and Japan.
Outside the Spanish speaking world, his most famous songs are Granada, Solamente Una
Vez and Piensa en mí, which have both been recorded by numerous international singers.
By the beginning of the 1940s, Lara was well known in Spain. In 1965, the Spanish
dictator Francisco Franco, gave him a house in Granada to show his appreciation of Lara's
songs with Spanish themes, such as Toledo, Cuerdas de mi
Guitarra, Granada, Seville and Madrid. He received additional honors and decorations from
around the world.

Granada tierra soñada por mí,

Granada, land of my dreams,

Colegiata de San Isidro el Real

The Baroque Church of San Isidro el Real (Colegiata de San Isidro el Real) was Madrid's
cathedral until La Almudena became the official cathedral in 1993. It is still used for important
religious celebrations in the life of the city.
It was originally built between 1622 and 1664 as the church of the Jesuit College. In 1789,
after the expulsion of the Jesuits by Charles III, the building was refurbished by Ventura
Rodríguez, one of Spain's most illustrious Baroque/Neoclassical architects.
San Isidro (St. Isidore) is the patron saint of Madrid (as well as of farm workers), and the city
holds annual processions in his honour every 15th May. The fiesta of San Isidro in May sees
Madrileños in traditional dress heading for the Plaza Mayor, where there is traditional dancing
and concerts. The fiesta also marks the start of Madrid's bullfighting season.

The saint himself was born in the 11th century in Madrid, living there until his death at nearly
90, and he is remembered chiefly for his good works towards the poor and to animals. A series
of miracles are attributed to him in the city, including raising people from the dead, and he
was canonised in 1622. His prayers are said to have raised his own son from the dead by
causing the waters of the well in his house to rise, after his son had fallen into it. The well is
said to contain healing water, and to have cured illness.
San Isidro was originally buried in the Church of San Andres in Madrid, but he and his wife's
bodies were transferred to San Isidro after the church was built over the site of the house
where the saint had lived with his wife and son. The famous well, site of one of his miracles, is
located under the altar. During Easter week 2 large religious images are brought out of the
church doors to take part in the religious processions of Semana Santa. The young men
carrying these images have to get down almost on to their knees to lower the heavy platforms
on which the icons stand, in order for them to fit through the door.

La Corrala
The Corrala de Sombrerete (or simply La Corrala) is a set of old buildings in the city of Madrid,
which form a unique architectural group between the streets of Sombrerete and Tribulete, with
an open courtyard overlooking the street of Mesón de Paredes. It was declared a National
Monument in 1977.

Situation in 1980 (photo: Paolo Monti)

Current situation

It was chosen as a model of this architectural genre, not only because of its breadth but also
because the demolition of the building that closed the block allows us to see the interior of the
Corrala. In 1973, a place was created in the empty lot, a space that has been successively
redeveloped, and that has served as an amphitheater for summer performances of Zarzuela,
theater and other variants of the typical Madrid musical genres.

El Rastro
El Rastro de Madrid or simply el Rastro is the most popular open air flea market in Madrid. It is
held every Sunday and public holiday during the year and is located along Plaza de Cascorro
and Ribera de Curtidores, between Calle Embajadores and the Ronda de Toledo. A great
variety of products (new and used) can be found at el Rastro. A number of antique shops in
the local area are also open on Sunday.
The name

El Rastro means "the trail". The market probably owes its name to the tanneries that were
once located in Ribera de Curtidores ('riverside of tanners'). Close by, on the banks of the
Manzanares River, was an abattoir. Transporting the slaughtered cattle from the abattoir to the
tannery left a trail (rastro) of blood along the street. An alternative explanation suggests el
Rastro once meant "outside", referring to the fact el Rastro was once outside the jurisdiction of
the mayor's court.

According to municipal rules, el Rastro takes place every Sunday and public holiday of the
year, from 9 am to 3 pm, in the Barrio de Embajadores ('Ambassador's neighborhood'). The
Madrid town council regulates the markets. A maximum of 3500 stalls cover the area from the
Plaza de Cascorro, with its statue dedicated to Eloy Gonzalo, who was a Spanish soldier who
fought in the Cuban War of Independence in which he distinguished himself and is regarded as
a hero, in the north, along the main thoroughfare of Ribera de Curtidores and adjoining streets
to Calle Embajadores in the east and the Ronda de Toledo and Plaza del Campillo del Mundo
Nuevo in the south.

A dungeon beneath the streets of Lavapiés: La Carcel de la Corona

Just one floor below street level, there are five vaulted chambers of crumbling red brick and
reclaimed stones from the city’s old Arab wall. Between each cramped cell is a tiny oval
window providing ventilation and human contact, and in the first cell there’s a vent reaching up
to street level with seven tiny air holes visible from Calle de la Cabeza.

La Carcel de la Corona was used throughout the centuries to incarcerate controversial
influencers of the time. These cells were reserved for religious and political extremists, many
of whom were picked up during the Spanish Inquisition, which itself dates back to 1478 – a
possible founding date for this prison. During its potential half millennium of existence, La
Carcel de la Corona lured in some brutal people.
The death of a priest

from

It may be surprising that the rooms in this house are named after important Spanish poets,
writers and playwrights
Matías Vinuesa was the priest of Tamajón during the final years of the Spanish Inquisition. He
was imprisoned during the Liberal Triennium: the three-year period between 1820 and 1823
when a liberal government ruled Spain following a military uprising. Matías had devised a plan
to overthrow the liberal government and return Spain to absolutism, where a king would rule
once again. His plan was uncovered and he was sentenced to death, yet somehow he was

spared his brutal punishment and ended up with a relatively lenient ten-stretch in the Lavapiés
prison dungeon.
However, the same day that the sentence was announced, on 4 May 1821, an uncontrollable
crowd of liberal radicals broke into the prison and bludgeoned Vinuesa to the death they
believed he deserved. They hoped this gruesome attack would frighten the opposition but, just
two years later, the Liberal Triennium came to an abrupt end and the monarch was put back in
charge of Spain.
The prison today
The beautiful old building that currently stands on top of the Lavapiés dungeon was built in
1793. Inside you can see a corrala, an iconic feature of the local area’s architecture, and
wooden beams within the ceilings. Today, this building is an old people’s day centre and has a
cafeteria, event space, and workshops of all kinds. The dungeon itself is often used as an art
gallery – quite a contrast to its original purpose. The building is open to the public every day,
and if you want to visit the dungeon, it’s a very informal arrangement: just pop along, chat to
the concierge and he will let you i

Jews in Lavapies
Scholars claim that in Lavapiés, on the location of the Church of San Lorenzo, there used to be
a synagogue, and the burial site unearthed near Calle del Salitre might be a Jewish cemetery,
as no crosses or other Christian symbols have been found in it.

What story will death tell us?
Church of San Lorenzo

•

Mercado de San Fernando
The Mercado de San Fernando (also known as the Mercado Municipal de Embajadores) is a
food market in the Calle de Embajadores (Centro District), near to the Plaza Agustín Lara. The
market was built on the site abandoned by the Colegio de las Escuelas Pías de San
Fernando that was demolished by a fire on 19 July 1936, the day after the beginiing of the
Civil War.
In 1943 the Madrid City Council organised an architectural contest, won by the architect Casto
Fernández-Shaw. The market was opened in 1944, for the residents of Lavapiés. It has
undergone several restorations at the end of the 20th century. Since 2007, part of the second
floor was expanded and the Lavapiés Primary Care Center was installed. It houses space for
about thirty stalls. The market offers typical local food.

The building is located on a steep street. It has three floors of concrete with facades mixing
brick and granite. The roofs spire-like towers, much like the post-war nationalist style. The
building is simple layout with the exception of the main entrance.

From Africa Times, 17-3-2018

Hundreds of people gathered Friday evening in the central Lavapiés neighborhood of Madrid to
protest against police treatment of migrants, following the death Thursday of a 35-year-old
Senegalese man.
The protesters in Nelson Mandela Square were peaceful, according to El Mundo, but riot police
were on hand to ensure that their condemnation of police aggression against migrants did not
again spiral out of control.
The gathering followed hours of vandalism and clashes between police and street vendors late
Thursday as news that Mame Mbaye Ndiaye – a vendor living in Spain for 12 years – went into
cardiac arrest and collapsed in the street after police tried to stop him from selling goods. It’s
common for authorities in Madrid to stop the vendors, many of whom are undocumented workers
from sub-Saharan Africa.
The account of the immigrant’s death was disputed by the police, who say Mbaye was not being
chased. He was in the Puerta del Sol area when police came to shut down the street vendors, but
left and collapsed elsewhere. Efforts were made to resuscitate him although it took an ambulance
25 minutes to reach him, El Pais reported.
“The news of the death of Mbaye ran like wildfire and unleashed anger,” said journalist Lola
Hierro, noting that migrants make up about 50 percent of the population of Lavapiés but all of the
initial arrests following the riot were of Spaniards associated with radical groups.
Madrid’s acting mayor, Marta Higueras, extended her condolences to the Senegalese community
while supporting the people’s right to peaceful protest.

Palace of Fernán Nuñez
The I Duke of Fernán Núñez began building this neoclassical palace in 1790. The current
configuration is the product of remodelling by the Count of Cervellón, husband of the daughter
of the I Duke of Fernán Núñez, to convert it into one of the most outstanding mid-19thcentury residences in Madrid. It's located on Calle Santa Isabel, near Atocha station. Since
1985, it has been the headquarters of the Spanish Railways Foundation.

The inside was deeply altered by the remodelling, in which the original building was adapted to
the romanticism dominant at that time. The Palace consists of two areas: the main part and
the staff and stables area. The main part is the best conserved, being abundantly decorated
with rugs and tapestries from the Royal Tapestry Factory, some of which are replicas of Goya
cartoons, as well as inlays on the floors and ceilings, Baccarat crystal lamps, silken fabrics,
marbles, bronzes, profusely gilded furniture and other luxury elements.
The most important parts of the Palace include the Reception Patio with the main staircase, the
Stucco Room, the Pasos Perdidos (Lost Steps) Room and Lodge, the Red Room (main office),
the Ballroom, the Isabelline Room, the Main Dining Room, the Children's Dining Room and the
Walnut Staircase. The garden and greenhouse are also noteworthy.

•

